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MATT MULLICAN, SOPHIE TOTTIE, VALERIE SMITH

CIRCLE TO THE ALL 

On Tuesday June 10th, from 19:00 to 22:00, Ileana Tounta Contemporary Art 
the group exhibition by Matt Mullican and Sophie Tottie, with a 
contribution by the art historian Valerie Smith.  

The exhibition will be on view until July 31st 2025. 
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second world is the place of signs, signs can hold meaning. The third world is the 
world framed, the arts exist here, fiction exists here. The fourth world is the world 
unframed, the world we live in, the natural world, the world of the street! The fifth 
world is the material world, the place without meaning. The only common element 
in the five worlds is the circle! The circle is the sign of meaning, the sign of signs!! 
The world framed and unframed is a circle. The elements exist as an infinite number 
of circles. 

Mullican and Tottie overlap in their use of forms and their implied historical 
meanings. Art historian and cultural theorist Aby Warburg developed a method for 
how we experience similar images from different parts of the world. “Warburg 
understood that thought has to do not with forms found but with transforming 
forms. It is a matter of perpetual ’migrations’ (Wanderungen) as he liked to say. He 
understood that dissociations are liable to analyze, to re–edit, to reread the history of 
man.”1 

Given this framework, sandpaper drawings created by American amateur artists and 
schoolgirls became interesting because they were done in a monochromatic 
technique then called “Grecian Painting,” from the near resemblance to the effect of 
several paintings discovered on the walls of ancient Grecian palaces.”2  Of course, 
this explanation is a lovely fiction. However, the democratic ideals symbolized in 
Greek architecture, mythological and historical scenes from Greece, e.g. Lord Byron 
dreaming at the Acropolis (a picture of the poet on his way to help defend the Greek 
War of Independence) were subjects young Americans aspired. Overall, sandpaper 
artists interpreted popular prints of the day and embellished them freely to achieve 
their conceptual vision.  

Mullican’s and Tottie’s artworks connect indirectly to sandpaper drawings in their 
free associations with their sources. A generous expansive vision happens in this 
context, which generates new perspectives and ongoing ’migrations’ of meaning. 
The freedom to move in between different fields and to interact with images in the 
world is the red thread through Circle to the All. The exhibition explores how hybrids 
of disparate and at times contradictory sources produce new knowledge. 

                                                           
1 Aby Warburg: Bilderatlas Mnemosyne at The Warburg Institute.  School of Advanced Study, 
University of London .https://warburg.sas.ac.uk/archive/bilderatlas-mnemosyne 

2 Gandee, B.F. The Artist, Or, Young Ladies' Instructor In Ornamental Painting, Drawing, &c.: Consisting 
of Lessons In Grecian Painting, Japan Painting, Oriental Tinting, Mezzotinting, Transferring, Inlaying, 
And Manufacturing Ornamented Articles for Fancy Fairs. London: Chapman and Hall, 1835, 6. 


