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OUT INTO SPACE

As I now leave the physical place that is Berlin, with its influential
past and its creative present, to let the books claim “space™ more
generally, Sophie Tottie’s For the Vicinity of Concord (2001)is 2 e
ural transition; she combines both the specific place “Berlin™ and
other spaces. The book reaches far beyond its covers, and she has
been careful to formulate it as an independent work. Admiredly.
she had a high-profile exhibition with the same title as the book in
DAAD Galerie in Berlin (28 September-11 November 2001), bur
although the theme is partly the same, she

has striven for indepen-
dence in this concentrared artist-made book.

Four different narratives are interleaved with photographs. As
an extra booklet she has inserted Carlos Basualdo's rext (2003),
which refers to her work, but he is careful 1o preserve the artistic
integrity of the main book. His narrative alternates with essavistic

reflections on Tottie’s themes. His two parallel rexts illuminate each
other. In For the Vicinity of Conce

d there are quite a lot of cityscapes,
decaying or dilapidated surfaces. A clock stands still, a metro sta-

tion is abandoned. Everything is like a whisper, something from the
past, half-forgotten. A streak of contemporary angst and restless-

ness runs through the pages. As an epigraph Tottic has chosen 10
quote the author Mike Nicol (Cape To

1, 1998 )

“Otherwise, life continues with flucruating levels of paranoia.
Sometimes we feel we are under siege, sometimes we think it’s
all a matter of perception except that some mighty horrendous
things do happen.”

This flow between perception and powerful experiences runs through
the entire book, but with Tottie choosing not to let the succession
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As T now leave the physical place that is Berlin, with its influential
past and its creative present, to let the books claim “space” more
generally, Sophie Tottie’s For the Vicinity of Concord (2001) is a nat-
ural transition; she combines both the specific place “Berlin” and
other spaces. The book reaches far beyond its covers, and she has
been careful to formulate it as an independent work. Admittedly,
she had a high-profile exhibition with the same title as the book in
DAAD Galerie in Berlin (28 September—11 November 2001), but
although the theme is partly the same, she has striven for indepen-
dence in this concentrated artist-made book.

Four different narratives are interleaved with photographs. As
an extra booklet she has inserted Carlos Basualdo’s text (2003),
which refers to her work, but he is careful to preserve the artistic
~ integrity of the main book. His narrative alternates with essayistic

~ reflections on Tottie’s themes. His two parallel texts illuminate each
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The book thus wants to get out into space, cach page is an open-
ing ourward.

When [ write “out into space”, my thoughts go to 2 button that
can be pushed so that the covers open and small stages are set up,
In other words, pop-up books. Like what Lena Ignestam (b. 1965)
and Christina Bredahl Duclund (b. 1967) do when they let differ-
ent news stories—floods, disasters, protests—escape from their
books. It is not just the book breaking into the room—the world
and current political events in turn penetrate into the book. Pop-
ups are mostly used in children’s books, but not as commonly in
artists’ books. In the late 19505, however, CO Hultén turned chil-
dren’s books into fantasy scenes with scissors, paste and paint. Igne-

stam’s and Duclund’s pop-up books are packed with drama, con-
flicting with the neutral covers of the books.

When I began a discussion with the gallery owner Gunar Barthel
about how artists’ books claim space, he immediatcly mentioned
Carlfriedrich Claus’s name. Claus started with his language sheets,
Sprachbldser, in 1958 (see p. 422). They were intended to occupy

space. The foundation was his pictures of writing, “coarticula-
tion” berween what is read and what is read aloud, an optical text
of writing and sounds, based on acoustics. Here is how he described
“the perfect simultancous coarticulation™:
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631. SOPHIE TOTTIE For the Vicinity
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of pages indicate a chronological process or a narrative, cach spread
is an opening in a room, a layer over unknown worlds and experi-
ences, which remain the book’s enduring secrets. This is not to say
that it is introvert and enclosed. For there are real rooms to con-
nect to. One is the closed, and thus inaccessible, U-Bahn station
Kreuzberg. And here Tottie—who lived and worked in Berlin—
brings in the classic tiled modernity of the Berlin transport net-
work. Tiles were often used in the U-Bahn to create symmetry, ra-

tional patterns that invoked classical antiquity. Look at how the
engineer and designer Alfred Grenander turned the underground
at Alexanderplatz into tiled colonnades.
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